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MONDAY, 18 JULY 2022 
 

12:30 Registration 

 

13:00 Opening / Welcome 

Tomáš Winter (Director, Institute of Art History, Czech Academy of Sciences) 

Roman Dykast (Head of Musicology Department, Institute of Art History, Czech Academy of Sciences) 

Jana Vozková (Head of the Musicological Library, Institute of Art History, Czech Academy of Sciences) 

Nancy November (The University of Auckland, New Zealand) 

Anja Bunzel (Institute of Art History, Czech Academy of Sciences) 

 

Session I: Salon Culture in the Americas 

Chair: Laura Pita (University of Missouri, Columbia, USA) 

 

13:30 Cornelia Bartsch (Technical University Dortmund, Germany): Salon and Diplomacy between 

Europe and Latin America 

 

14:00 Candace Bailey (North Carolina Central University, USA): La Violette and the Idea of the French 

Salon in Antebellum New Orleans 

 

14:30 Carola Bebermeier (University of Music and Performing Arts Vienna, Austria): A World within a 

Room? Salon Culture and Music Making in US-American Parlours 

 

15:00–15:30 Break 

 

Session II: The Mid-Nineteenth Century Salon in the Americas: Scores, Pianism, Sociability, and 

Cultural Networks 

Chair: Candace Bailey (North Carolina Central University, USA) 

 

15:30–17:30 Panel 

 

Luisa del Rosario Aguilar-Ruz (National Autonomous University of Mexico, Mexico City, Mexico): Print 

Music and German Commercial Networks in Mexico and Latin America in the Mid-Nineteenth Century 

 

Fernanda Vera Malhue (University of Chile, Santiago, Chile): Isidora Zegers’s Salon (1803–1869): Centre 

of a Cultural and Cosmopolitan Scene in Chile in the Mid-Nineteenth Century [online] 

 

Yianela Pérez Cuza (University of the Arts Havana, Cuba): Colonial Salon, Region, and Identity: The 

Creation of Piano Dances in Santiago de Cuba during the Mid-Nineteenth Century [online] 

 

Laura Pita (Coordinator) (University of Missouri, Columbia, USA): Teresa Carreño in the Musical-

Literary Salons of Caracas, New York, and Habana during her Years as a Prodigy (1862–1866) 

 

17:30–18:00 Break 

 

18:00 Concert:  

“Mid-Nineteenth-Century Salon Music in the Americas on the Transnational Crossroads” 

 

 

20:00 Optional dinner [venue TBA]  
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TUESDAY, 19 JULY 2022 
 

Session III: Cultural Transfer in Dutch and Finnish Salons 

Chair: Anja Bunzel (Institute of Art History, Czech Academy of Sciences, Prague, Czech Republic) 

 

10:00 Floris Meens (Radboud University, Nijmegen, The Netherlands): Sounds like Germany? 

Nineteenth-Century Private Music Culture(s) in the Dutch City of Utrecht [online] 

 

10:30 Nuppu Koivisto-Kaasik (University of the Arts, Helsinki, Finland): In Search of the Insjövågen 

Group: Musical Salon Culture and Women’s Emancipation in Mid-Nineteenth Century Helsinki 

 

11:00–11:30 Break 

 

Session IV: Cultural Transfer in the So-Called “East” 

Chair: Eva Neumayr (Archive of the Archdiocese of Salzburg / International Mozarteum Foundation) 

 

11:30 Anja Bunzel (Institute of Art History, Czech Academy of Sciences): Slavic Reciprocity and Cultural 

Transfer in František Palacký’s (Musical) Circle 

 

12:00 Marijana Kokanovic-Markovic (Academy of Arts, University of Novi Sad, Serbia): From the 

Salons of Novi Sad: Aleksandar Morfidis Nisis and Julija Velisavljević [online, pre-recorded] 

 

12:30 Nicolae Gheorghiță (National University of Music Bucharest, Romania): Salon Piano Repertoire 

Dedicated to the Royal House of Romania: The Case of Major Iosif Ivanovici (1845–1902) 

 

13:00–14:30 Lunch [venue TBA] 

 

Session V: Cultural Transfer and the Elite 

Chair: Nancy November (The University of Auckland, New Zealand) 

 

14:30 Avra Xepapadakou (University of Nicosia, Cyprus): Cultural Soirées of the Nineteenth-Century 

Athenian Elite [online] 

 

15:00 Wiebke Thormählen (Royal College of Music, London, UK): Identities and Boundaries: Musical 

Interactions in British Elite Homes ca. 1800 [online] 

 

15:30 Henrike Rost (Independent Scholar, Berlin, Germany): “To hear Count Loredan Play the Piano”: 

Lady Layard’s Musical Evenings in Venice 

 

16:00–16:30 Break 

 

Session VI: Cultural Transfer and Performance 

Chair: Sam Girling (The University of Auckland, New Zealand / Beethoven-Haus, Bonn, Germany) 

 

16:30 Nancy November (The University of Auckland, New Zealand): Opera Arrangements and Cultural 

Exchange in the Early Nineteenth-Century Viennese Salon 

 

17:00 Callum Blackmore (Columbia University, New York, USA): Parlour Music, the Victorian Salon, and 

the Sonic Politics of Land After the New Zealand Wars [online] 

 

17:30–18:30 Break 

 

18:30 Musico-Literary Performance: “Exploring František Palacký’s Musical Prague (and Beyond)” 

 

20:00 Optional dinner (venue TBA)   
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– ABSTRACTS –  

(IN ORDER OF SESSIONS)  
 

Cornelia Bartsch (Technical University Dortmund, Germany): Salon and Diplomacy between Europe 

and Latin America 

 

In 1917 French composer Darius Milhaud went to Brazil as Attaché of the French Ambassador, his friend Paul 

Claudel. In his memoirs Milhaud describes his stay in Rio de Janeiro as a permanent peregrination between 

different spaces and times: from the French embassy near the beach to the old centre of the city with its antique 

shops from the time of the Portuguese Empire; from the botanic garden to the jungle in the middle of the town 

to the private gardens, whose owners ran musical gatherings in their houses. These spaces of musical sociability 

merged with spaces of diplomacy as well as spaces of the “musical public”. In the house of Henrique Oswald, 

director of the conservatoire, where Milhaud played pieces for four hands with pianist Nininha Oswald Guerra 

Veloso, he met Francesco Braga, the director of the symphonic orchestra of Rio de Janeiro. European artists 

who were on tour in Brazil were invited to the embassy and were guests at various private musical gatherings – 

during Milhaud’s stay, for instance, Sergej Diagilev and Arthur Rubinstein. 

This paper will follow Milhaud’s traces and examine his perspectives on the melting sites of musics and 

sounds in Rio de Janeiro as a perspective of “in between the new and the old world”. I focus on three main 

aspects. First, the aesthetic aspect – at a time when European music aesthetic seemed to come to an end and 

need “new impulses”. Second, an epistemological aspect regarding who had the power of definition concerning 

the “map of music”. Third and above all: what was the relationship between the salon and diplomacy at the end 

of the “long nineteenth century”? This relationship had been part of the history of the European salon from its 

beginnings at the time of the Marquise de Rambouillet in the seventeenth century in Paris to the years before 

the First World War. The paper will examine the spatial aspects of this history, considering that the salon from 

its beginning was defined as a site of spatial transgression in several aspects.  

 

Candace Bailey (North Carolina Central University, USA): La Violette and the Idea of the French Salon 

in Antebellum New Orleans 

 

In 1849, Étienne Duverger published a special addition to his newspaper (L’Abeille) that was devoted to music 

and literature in New Orleans: La Violette: Revue Musicale et Littérarie. Strikingly, its slogan was “Dieu et les 

Belles,” and Duverger attributed its publication to “le patronage des Dames de Louisiane.” Although it ran for 

less than one year, it manifests the most concrete record of salon culture in antebellum New Orleans and is 

remarkable for providing insight not only into women’s music-making at the highest levels but also into the 

specific role of Jeanne Boyer, an educator and salonnière whose establishment on rue Conti provided a 

performance space for professional and amateur alike. 

In this paper I explore the rich tapestry of music in the French Quarter from the perspective of the women 

who made possible its existence, beginning with the evidence printed in La Violette and moving outward from 

the implications of the experiences described therein. Their social positions range from music teacher to 

senator’s wife and possibly include mixed-race soirées (as suggested in Herz’s Mes voyages en Amérique of 

1866). These salons encouraged women to compose and include their names on publications, a practice differing 

from other American cities and one that reflects familiarity with the life and work of Loïsa Puget, whose music 

also circulated amongst this group. Not recognized today, they collectively fostered an enduring Parisian cultural 

milieu in Louisiana whose impact demands acknowledgment. 

 

Carola Bebermeier (University of Music and Performing Arts Vienna, Austria): A World within a Room? 

Salon Culture and Music-Making in US-American Parlours 

 

The cultural practice of running or visiting a salon was part of a broad spectrum of domestic sociability among 

the middle classes and, in Europe, also among the aristocracy. Various features of this kind of sociability can be 

discerned on both sides of the Atlantic. However, a considerable modification concerned the concrete location 

in which the socio-cultural practice took place. In US homes there were generally no rooms called salons (gute 

Stuben), and there were drawing rooms only in the homes of the wealthy. The typical space in which social 

activities in the domestic environment took place was the parlour. However, this particular space held a specific 

importance for nineteenth-century society, which differed from that of its European prototypes. The parlour was 
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regarded as a representation of two virtues that were of the highest rank for the US-American (upper-)middle 

class: gentility and domesticity (Grier 1997). 

The paper explores the function and use of the parlour through house floor plans from women’s 

magazines and house guidebooks. In addition, some cultural practices typical of US salon gatherings will be 

discussed with reference to contemporary etiquette literature. For these, the cultural historian Karen Halttunen 

has coined the term “genteel performances” (Halttunen 1982), focusing in particular on music-related practices 

such as making and listening to music, as well as dancing. 

 

Panel: The Mid-Nineteenth Century Salon in the Americas: Scores, Pianism, Sociability, and Cultural 

Network 

 

The nineteenth-century Latin American salon has had a peripheral presence in the scholarly discussion of salon 

musical culture. Our panel seeks to present a broad overview of the principal social dynamics, cultural values, 

and repertories that shaped the salon in Latin America during the mid-decade of the nineteenth century. Recent 

research has demonstrated the existence of networks across the continent, which included Spanish-Speaking 

circles in New York and other non-Hispanic territories in the Americas, which interacted and enabled the 

circulation of music, composers, performers, and knowledge from Europe and throughout the Americas. The 

salon served to articulate the reception and appropriation of European cultural products, while serving as a space 

for the formation of local musical idioms that became relevant to the construction of national cultural identities. 

However, the Latin American practice of the salon defies homogeneous definitions of social composition, 

gender roles, spaces, and repertories.  

While some salons showed great similarities with European practices, others reflected a distinct social 

dynamic. Frequently, well-educated elite amateurs, high-ranking musicians, and occasional visiting virtuosos 

interacted through music-making, conversation, and poetry reading, allowing for the participation of 

underprivileged whites, mulattos, and free blacks in charge of the music for a closing ball. Also, many of the 

salon practices took place in semi-private gatherings organized by private or state-funded institutions, such as 

musical societies and academies. These groups were aimed at promoting the cultivation of music as part of a 

political agenda that sought to shape the newly established republics as modern and cosmopolitan nations. The 

four presentations in the table demonstrate the particularities of the musical salon as well as the role that 

European influences and trans-American networks had in its configuration. 

 

Luisa del Rosario Aguilar-Ruz (National Autonomous University of Mexico, Mexico City, Mexico): Print 

Music and German Commercial Networks in Mexico and Latin America in the Mid-Nineteenth Century 

 

This presentation seeks to show the impact of the networks built by German music publishers and traders who 

settled in different countries across the Americas. For example, the lithographic printing technique, available in 

Mexico City since 1825, began the modification and expansion of the score market for Mexican music, and led 

to a significant rise in the production of scores from local printing presses from the early 1840s to the late 1870s. 

At the same time a network of German music publishers and traders settled in countries such as Cuba, Chile, 

Mexico, and some others, making possible the circulation of scores in Latin America during the second half of 

the nineteenth century. 

 

Fernanda Vera Malhue (University of Chile, Santiago, Chile): Isidora Zegers’s Salon (1803–1869): Centre 

of a Cultural and Cosmopolitan Scene in Chile in the Mid-Nineteenth Century [online] 

 

This presentation describes the various cultural activities that formed a nexus in the salons held by Isidora Zegers 

(1803–1869). This highly educated and artistic woman encouraged the emergence of a new cultural scene in 

Chile, a geographical space far from the great capitals of the Americas. Zegers promoted various local music 

networks and was also a source of support for all the traveling musicians who participated in her Salon. 

Examples of this can be found in the correspondence between Isidora and Louis Moreau Gottschalk, her 

camaraderie with Henri Herz (1803–1888), or in the album that Vincent William Wallace (1812–1865) gave 

her, which has been preserved among her musical materials. I propose that this Salon, as well as its participants, 

were part of the construction of a cultural scene with a modern and cosmopolitan character. 
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Yianela Pérez Cuza (University of the Arts Havana, Cuba): Colonial Salon, Region, and Identity: The 

Creation of Piano Dances in Santiago de Cuba during the Mid-Nineteenth Century [online] 

 

This presentation examines the multi-cultural configuration of the salon during the colonial era in Cuba, its ties 

within the region of Oriente (Eastern Cuba) and the Caribbean, and the ways in which the creation of piano 

dances conveyed their cultural dynamics. Musical analysis of these dances reveals the importance of the social 

connections and negotiations that took place among salon participants. Creole composers introduced popular 

cultural elements into elite gatherings which eventually played a role in the configuration of their cultural 

identity. I demonstrate the porous boundaries between the social classes and popular and more sophisticated 

repertories existing in the salon in Oriente. Movement between these porous boundaries could be explained by 

the particular characteristics of this region, in particular that of Santiago de Cuba, whose ethnic and demographic 

configuration during the colonial times, due to its geographic position in the Caribbean, as well as the high 

degree of specialization of musicians in the music business contributed to the formation of a particular cultural 

and social configuration. This led to the production of a unique style that is reflected in the repertory of piano 

dances. 

 

Laura Pita (Coordinator) (University of Missouri, Columbia, USA): Teresa Carreño in the Musical-

Literary Salons of Caracas, New York, and Habana during her Years as a Prodigy (1862–1866) 

 

Born to a family of influential musicians, intellectuals, and politicians in Caracas, Teresa Carreño (1853–1917) 

received a thorough musical education. From the age of eight, she offered private concerts in salon gatherings 

in Caracas, New York, and Havana organized by her father and other members of the transnational networks to 

which her father was affiliated. Scholarship on Carreño has emphasized her intense public concert-making 

during her years as a prodigy. Nonetheless, her salon activities have received little scholarly attention. 

Contemporary commentaries in newspapers and personal documents on her participation in private and semi-

public gatherings suggest that they were relevant to the construction of her early musicianship as a piano 

virtuosa. Also, they were substantially different from her public concerts in regards to format, perceptions of the 

artistic value of her compositions, and the significance of her music-making as a sign of modernity. This 

presentation discusses Carreño’s private concerts and their reception in Caracas, New York, and Havana the 

1860s, by way of a case study that seeks to illuminate the musical conventions and values that shaped the salon 

culture in Venezuela, US, and Cuba; the intersection of age and gender in the perceptions of virtuosic piano 

playing and repertories; and the role of transnational networks in the flux of traveling musicians in the Americas. 

 

Floris Meens (Radboud University, Nijmegen, The Netherlands): Sounds like Germany? Nineteenth-

Century Private Music Culture(s) in the Dutch City of Utrecht [online] 

 

Musicologists and cultural historians have often argued that, at least until the 1880s, the Netherlands belonged 

to Europe’s musical periphery. According to these scholars, it was small wonder that the late birth and ripening 

of a Dutch national music style was heavily influenced by foreign, and specifically German, examples. While it 

is true that during the nineteenth century many famous foreign composers and musicians visited various Dutch 

cities, their traces reveal more complex processes of cultural interaction than has previously been thought.  

This paper studies the reciprocal relationship between Dutch and German private music cultures. First, 

it analyses the network of Emma Engelmann-Brandes, a talented German pianist who had studied with Clara 

Schumann-Wieck, and her husband Theodor Engelmann. In the Engelmann’s Utrecht home, they organised a 

music salon where they welcomed Brahms, but also the Schumanns, Griegs, Röntgens, Joachims, and 

Rubinsteins; as well as several Dutch composers and musicians, including Verhulst, Van Rennes and Hol. 

Second, this paper studies the unique archives of the Utrecht music shop of the German migrant Henry Jacques 

Rahr, who was a key supplier of music to some of the members of the Engelmann-Brandes network. Analysing 

his sales and customers lists, and exploring the ratio between national and foreign compositions, and different 

chamber music genres, I will further elaborate on the idea of cultural interdependency and question 

historiography’s long-standing view that nineteenth-century Dutch music culture was merely peripheric. 
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Nuppu Koivisto-Kaasik (University of the Arts, Helsinki, Finland): In Search of the Insjövågen Group: 

Musical Salon Culture and Women’s Emancipation in Mid-Nineteenth Century Helsinki 

 

This paper discusses the artistic activities of the so-called Insjövågen (“Inner-lake wave”) group in mid-

nineteenth-century Helsinki. This lively network of women intellectuals caused a scandal in 1853 by publishing 

a literary calendar with an all-female panel of authors. The artistic activities of these five women – Nathalia 

Crohns, Ms. Elistratoff, Sara Carolina Gadolin, Ingeborg Wallenius, and Beata Sofia Gyldén – spanned across 

different art forms, encompassing composition, musicianship, and painting, among others. Since these figures 

have been but scantily researched, my main interest lies in the musical and socio-political activities of these 

women. What was their socioeconomic position like, and how did they build their professional networks – 

especially from a cross-cultural perspective? How did they navigate and challenge the cultural norms of 

patriarchy in mid-nineteenth-century Helsinki? Who performed at and attended their literary-musical salons? 

As educated and cosmopolitan intellectuals, how were they impacted by literary and cultural endeavours in other 

areas around the Baltic Sea, especially Stockholm and Saint Petersburg? Since my focus is on methods of 

collaboration within the Insjövågen group, I will be drawing on the traditions of feminist music history, as well 

as historical network studies and translocalism. After a brief overview of the group, I will concentrate on two 

case studies – composers Sara Carolina Gadolin (1800–1875) and Ingeborg Wallenius (1832–1919). 

My key argument is that the Insjövågen group formed an influential cluster of intellectuals in the mid-

nineteenth-century salon culture of Helsinki, and it should be considered a landmark of early feminism in 

Finland, with translocal undertones. As Gadolin’s and Wallenius’ careers demonstrate, the multi-faceted artistic 

endeavours of these intellectuals deserve closer scrutiny in arts historiography, helping scholars question and 

redefine its male-dominated and nationalist canons. 

 

Anja Bunzel (Institute of Art History, Czech Academy of Sciences): Slavic Reciprocity and Cultural 

Transfer in František Palacký’s (Musical) Circle 

 

On 15 September 1825, František Palacký (1798–1876), the so-called “Father of the [Czech] Nation”, recorded 

in his diary that he read Talvj’s (Therese Jakob’s) Volkslieder der Serben (Folk Songs of the Serbs). Palacký 

was interested in Slavic cultures, which is reflected in his writings, his correspondence and diary, and his musical 

and literary personal libraries. Besides the mention of the Serbian songs referred to above, Palacký’s written 

documents speak to engagement with Russian, Croatian, Slovenian, Bulgarian, Polish, and Lusatian Sorbian 

culture and cultural protagonists, among others. This fascination for “the Slavic” could be summarised under 

the umbrella terms of pan-Slavism and Slavic reciprocity, as older Slavic cultures including their literature, 

language, and music, were granted an important role with regard to the Czech national revival. Departing from 

these concepts and despite the assumed similarities between all Slavic cultures, I will explore whether one could 

also speak of cultural transfer within that context. I seek to discuss this aspect through the lens of private musico-

literary culture, considering Palacký’s writings and his collection of musical and literary works. A selection of 

the discussed works will be part of an evening performance planned for the second day of the symposium. 

 

Marijana Kokanovic-Markovic (Academy of Arts, University of Novi Sad, Serbia): From the Salons of 

Novi Sad: Aleksandar Morfidis Nisis and Julija Velisavljević [online, pre-recorded] 

 

With the decree of the Austrian Empress Maria Theresa (1748), Novi Sad was given the status of a free royal 

city in the Habsburg Monarchy, and closeness and connections with Vienna and Budapest significantly 

contributed to the dynamic cultural life of the city. In the homes of wealthy citizens of Novi Sad, playing music 

was widespread; while owning the piano, a private music teacher, as well as a private collection of published 

musical scores, were indicators of a social status. This paper points to the role of music in the upbringing and 

education of young girls from the most prominent, middle-class families of Novi Sad in the nineteenth century, 

based on the example of the composer of salon music and music pedagogue Aleksandar Morfidis Nisis (1803–

1878), who came to Novi Sad from Vienna in 1838. I discuss one of his students Julija Velisavljević 

(1851−1920), whom he taught to play the piano and whom he encouraged to compose. Until his death, Morfidis 

Nisis was the spiritus movens of the musical life of the city: as a music teacher in the Serbian Grammar School, 

a private piano teacher, a choir leader, a composer, and organiser of musical life. He composed salon music for 

the piano and choral works. Nisis’ students could show their progress in piano playing in the concerts organised 

by their teacher several times a year. Musical education was not only used for the purpose of social presentation, 

but was also closely connected to the formation of the “ideal feminine” character.  
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Nicolae Gheorghiță (National University of Music Bucharest, Romania): Salon Piano Repertoire 

Dedicated to the Royal House of Romania: The Case of Major Iosif Ivanovici (1845–1902) 

 

During the communist regime, musical compositions dedicated to the Royal House of Romania (1866–1947), 

founded by Prince Charles (Carol I) of Hohenzollern-Sigmaringen (1839–1914), were suppressed and kept in 

secret archives until 1989, stamped with the label “forbidden”. It was only after this year that this largely 

unknown and unpublished repertoire could be researched and performed in various versions, from the original 

piano repertoire to arrangements for different types of orchestras and bands. Major Iosif Ivanovici is one of the 

General Inspectors of Military Bands in the Royal Army and the one who dedicated to the members of the 

Romanian Royal Court the most extensive piano salon repertoire known to date, of which only about thirty 

percent have been printed. Few of his compositions have been performed outside Romania and even fewer in 

the country, except for the waltz Valurile Dunării (Waves of the Danube) and a few other piano miniatures.  

The present study investigates the musical content and typology of the subjects and characters that 

inspired these miniature compositions by Ivanovici dedicated to members of the Royal House. It also considers 

the reception of his music in the local socio-cultural and political context generated by the royal, public and 

private salons in Bucharest and Iași – the capitals of the principalities of Wallachia and Moldavia, at the end of 

the nineteenth century.   

 

Avra Xepapadakou (University of Nicosia, Cyprus): Cultural Soirées of the Nineteenth-Century Athenian 

Elite [online] 

 

In 1830, with the foundation of the Modern Greek state – the first state in Europe to gain its independence from 

the Ottoman Empire – the country saw the opening of new cultural markets, led by the capital city of Athens. 

Within this framework, a rapid progress in the spread of Western European music can be observed, as part of a 

conscious and hurried process of Westernisation. Italian, and then Ionian music teachers settled in Athens, Italian 

opera companies, and later French operetta troupes performed on Athenian stages, and the first military bands 

played European music in public spaces. Musical literacy and the ability to play a musical instrument became a 

high social privilege, the very possession of a piano functioning as a mark of wealth and prestige. 

In this paper I will discuss the custom of cultural evening entertainment in nineteenth-century Athenian 

salons of a private or semi-public character. This includes private music lessons but mostly artistic events in 

clubs, embassies, upper-class mansions, and royal palaces. These events initially involved amateur performers, 

but soon one began to invite professional European artists to Athenian royal courts and wealthy salons. In these 

occasions, one could meet, apart from the members of the Bavarian court and the administrative hierarchy, also 

the members of the higher social echelons of Athens, who formed a new cosmopolitan elite with an upper 

bourgeois identity.  

 

Wiebke Thormählen (Royal College of Music, London, UK): Identities and Boundaries: Musical 

Interactions in British Elite Homes ca. 1800 [online] 

 

Musical activity in domestic settings of the British elite was a significant source of income for foreign musicians 

travelling to and settling in Britain, and a gateway to wider musical life in London in particular. Whether through 

teaching or performing, musicians could forge important connections in genteel homes that could aid their 

employment in the city and far beyond. Detailed material histories of these homes allow us to reconstruct precise 

pathways of interaction between those coming in and those hosting, revealing the significance of these 

relationships for both sides. They lay bare the implied yet mostly tacit fact that this “space-by-invitation” was 

imbued with hierarchical structures according to gender conventions and along lines of national belonging.  

This paper presents two brief provocations to the more regularly celebrated idea of a wholesome cultural 

exchange in the salon. A closer look at private correspondence, sales vouchers, account books, and myriad 

material objects (including instruments and music prints), formerly belonging to the Duchess of Buccleuch 

(1743–1827), her husband, and her daughters, gives insight into the establishment of “identities through 

belonging” based on cultural access and cultural ownership. With reference to the family’s interaction with two 

Italian musicians in particular – the composer, teacher and publisher Domenico Corri and the singer Angelica 

Catalani – I investigate how interaction with music in the home, while demonstrating the hosts’ social standing, 

also served to reinforce the status of “otherness” of the foreign musician. The deliberate “othering” of the female 

singer, however, afforded the female host her own transgressions: through this, she could inhabit imagined roles 

and spaces that were off-limits to her in the public arena.  
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Henrike Rost (Independent Scholar, Berlin, Germany): ‘To hear Count Loredan play the piano’: Lady 

Layard’s Musical Evenings in Venice 

In 1869, Mary Enid Evelyn Guest (1843–1912), born in South Wales as a granddaughter of the 9th Earl of 

Lindsey, married her significantly older cousin: the archaeologist, politician and diplomat Austen Henry 

Layard (1817–1894). Due to her family background and her marriage, she was able to travel the world and 

meet many leading personalities and celebrities of her time. Lady Layard kept a personal journal, which 

ultimately comprised more than 8.000 pages, written from 1861 to 1912. This rich source provides insightful 

information about the activities of the Layards and their entourage, especially concerning the organisation of 

leisure time. In the journal, there is one phrase, which appears again and again: “After dinner […] we had 

some music.” Indeed, music played a vital role in the Layard family. Lady Layard reports continuously about 

her own musical activities: She played the harmonium, the guitar, the pianoforte, and also sang – sometimes 

by herself, but most of the time in company or in front of an exclusive audience. At Ca’ Cappello, the 

Layards’ residence in Venice, she organised numerous musical events, addressing mainly the many expatriates 

and international guests in town. For more than 20 years, mostly in the winter season, she held trio evenings 

with local professional musicians (violin, violoncello, and piano). Following from this, I will explore in my 

paper the salon activities at Ca’ Cappello in Venice between 1880 and 1900 – with particular regard to their 

potential to connect people and to promote cultural exchange. 

 

Nancy November (The University of Auckland, New Zealand): Opera Arrangement and Cultural 

Exchange in the Early Nineteenth-Century Viennese Salon 

 

This paper explores early nineteenth-century Viennese salons such as those Joseph Hochenadl (1752–1842) and 

Leopold von Sonnleithner (1797–1873). In these salons, musical arrangements were frequently performed, 

fulfilling roles such as fostering sociability, and advancing social and aesthetic understanding. I examine plots 

and themes prevalent in various types of opera arrangements, to consider how they might have extended the 

meaning and experience of public opera-going; but especially how they took part in a larger culture of exchange, 

between past and present and across Europe. These arrangements could allow domestic performers and listeners 

to engage with the ideas about political freedom, class and nationalism, that were being raised in the European 

salons more generally. Revolutionary themes and politically inflammatory plots found an audience there, even 

though they were too overt to be tolerated in other art forms. For example Cherubini’s Les deux Journées (1800), 

a “rescue” opera about an incident in the French revolution, was very popular in arrangement in Vienna.  

In arrangements, operas’ meanings could also be rearranged to speak to local contexts. Spontini’s 

Fernand Cortez, for instance, popular in piano-vocal arrangement, was originally intended as political 

propaganda to support Napoleon’s invasion of Spain in 1808. Cortez symbolises Napoleon while the 

bloodthirsty Aztec priests are meant to represent the Spanish Inquisition (the French aimed to civilise the 

Spanish, as the conquistadores had the Aztecs). But in the Viennese arrangement, the political message probably 

worked somewhat in reverse, the work appealing more to Napoleon’s detractors. I explore several examples to 

show how opera arrangements in the Viennese salon both subverted and extended European cultural exchange. 

 

Callum Blackmore (Columbia University, New York, USA): Parlour Music, the Victorian Salon, and the 

Sonic Politics of Land After the New Zealand Wars [online] 

 

In 1870, Julius Vogel, then the colonial treasurer of the New Zealand government, embarked on one of the most 

ambitious infrastructure projects in the nation’s history. Borrowing enormous sums of money from various 

London banks, and shipping over many thousands of workers from the British Isles, Vogel launched a large-

scale public works project aimed at supercharging the colonial economy in the wake of the New Zealand Wars. 

What he proposed was nothing short of a miniature industrial revolution, designed to allow European settlement 

on stretches of land that had previously been fought over during the New Zealand Wars. “Vogelism,” the series 

of economic policies pursued by the colonial government in the 1870s, thus amounted to the systematic 

dispossession of Māori land through state-sponsored technological development, conceived by Vogel as a more 

efficient form of colonisation than military conquest.  

These vast economic changes gave rise to a trend for instrumental parlour music about colonial land 

development. These short pieces, usually written by local composers for amateur players, emulating musical 

trends popularised in the Victorian musical salon, and published by local piano importers, invariably referenced 
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specific geographic locations that had been opened up for development by Julius Vogel’s economic policies. 

Specifically, a number of pieces referenced regions served by the North Island Main Trunk Line, a major artery 

in Vogel’s railway plan, their frontispieces depicting the agricultural development of the land adjacent to this 

rail line.  

In this paper, I argue that settler composers of the 1880s and 1890s used parlour music – and more 

specifically, dance music for domestic consumption – to engage in an aestheticised reenactment of Vogel’s 

technological and economic colonial policies. Through shared music-making, colonial households could use 

this topical salon music to revel in the expropriation of Māori land afforded by Vogelist expansionism. Popular 

Victorian salon dances like the waltz and the polka, when used to depict land that had been confiscated from 

Māori in the wake of the New Zealand Wars, came to signify European dominion in both physical and cultural 

spheres. Ultimately, I suggest that this locally produced parlour music played a significant role in New Zealand’s 

colonial nation-building, providing a musical aesthetic for the British colonial project, and formulating a sense 

of musical “place” that was predicated on Victorian notions of sociable musical pleasure.  
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– BIOGRAPHIES OF PRESENTERS AND CHAIRS –  

(ALPHABETICAL ORDER) 

 
Luisa del Rosario Aguilar-Ruz is a pianist, historian, and Doctor of Music from the National Autonomous 

University of Mexico (UNAM). Her research has focused on the development of the Mexican musical printing 

press during the 19th century. She has collaborated on the organization of the music prints of the Reserved 

Collections of the Central Library and of the Cuicamatini Library of the Faculty of Music of the UNAM.  She 

has presented papers in conferences and other forums in Mexico, Cuba, Argentina, Chile, Spain, and the US. 

Her publications include book chapters on the Mexican music printing business in Luis Hahn, Memories of 

Mexico, ed. By Conaculta, Mexico (2014) and Cantos de Guerra y Paz, ed. by Begoña Lolo y Adela Presas 

(2015). She is currently a faculty member at the Music Department of the UNAM. 

 

Candace Bailey, musicologist, is the Neville Distinguished Professor at North Carolina Central University. Her 

current research focuses on women and music in the nineteenth-century United States, particularly the South; 

but she also is in the process of editing two operas associated with New Orleans. Bailey’s most recent book, 

Unbinding Gentility: Women Making Music in the Nineteenth-Century South (2021) explores women’s culture 

across race and class during a turbulent era of the nation’s history. 

 

Cornelia Bartsch holds the Marian Steegmann guest professorship of interdisciplinary diversity studies at the 

Technical University of Dortmund since 2020. She studied music, musicology, German Studies and political 

sciences in Berlin. Her PhD was on musical correspondences between the siblings Fanny and Felix Mendelssohn 

Bartholdy (Fanny Hensel, geb. Mendelssohn, Musik als Korrespondenz, Kassel, 2007), she worked as 

Wissenschaftliche Assistentin (C1) at the University of the Arts in Berlin (focusing on music and gender); and 

since 2007 as postdoc researcher and guest professor at universities and music academies in Germany, 

Switzerland, and Austria. Her research focuses on music aesthetics and history from the eighteenth- to the 

twenty-first century; “othering” and self-affirmation in European music history; Ethel Smyth, Fanny Hensel, 

and Felix Mendelssohn Bartholdy; epistemological praxis of music and production of musical knowledge; music 

and gender; music and colonialism; music and cognition; and contemporary music theatre and dance. 

 

Carola Bebermeier began her doctoral dissertation in 2009, with Prof. Dr. Melanie Unseld at the Carl von 

Ossietzky University Oldenburg, with the topic “Celeste Coltellini (1760–1828) – Lebensbilder einer Sängerin 

und Malerin”. She studied music and history at the Hochschule für Musik und Tanz Köln, and at the University 

of Cologne (thesis: “Francesco Petrarca [1304–1374] – Humanism, Culture and Music). Her studies were 

supported by scholarships from the University of Oldenburg, the Mariann Steegmann Foundation, and the 

DAAD and were published as a book in 2015 (Böhlau). In 2014–15 she was a research assistant at the University 

of Oldenburg and from 2016 to 2018 she held the same position at the University of Cologne in the DFG research 

project “Musikalische Preisausschreiben 1766–1870: Grundriss, Datenbank und Bibliographie auf der Basis von 

Musikperiodika” (Chair: Prof. Dr. Frank Hentschel). In January 2019 she moved to the Institute for Musicology 

and Interpretation Research at the University of Music and Performing Arts Vienna (Chair: Prof. Dr. Melanie 

Unseld) to join the FWF project “Musical Crossroads. Music Cultural Exchange Europe-USA 1800–1950”, and 

to work on her post-doctoral project on music culture in North American salons: “A World Within A Room? 

Music Making and Salon Culture in US-American Parlours, 1850–1950”. Since 2021 she has been a member of 

the executive council of the Society of Global Nineteenth Century Studies (SGNCS). 

 

Callum Blackmore is a graduate student in historical musicology at Columbia University, New York, studying 

French opera in the long eighteenth century. His doctoral dissertation, “Opera at the Dawn of Capitalism: 

Staging Economic Change in France and Its Colonies from Rameau to Cherubini”, explores representations of 

economic life on the operatic stage in the lead-up to the French and Haitian Revolutions. He has been published 

in Current Musicology and Naxos Musicology International and has presented his research at the annual meeting 

of the American Musicological Society. His research has been supported by the Barker Fellowship, the M. 

Elizabeth Bartlet Fund, and the Institute for Religion, Culture and Public Life.  
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Anja Bunzel holds a research position at the Musicology Department of the Institute of Art History, Czech 

Academy of Sciences. She gained her BA and MA from Freie Universität Berlin, Germany, and her PhD from 

Maynooth University, Ireland. She is visiting lecturer at Kunstuniversität Graz (Austria) and Charles University 

Prague (Czech Republic). Her research interests include music and gender, cultural transfer through private 

music-making in Central Europe during the nineteenth century, and nineteenth-century song. With Natasha 

Loges, she is co-editor of Musical Salon Culture in the Long Nineteenth Century (2019), and is sole author of 

The Songs of Johanna Kinkel: Genesis, Reception, Context (2020). She has contributed to Clara Schumann 

Studies, edited by Joe Davies (2021). She is a member of the editorial boards of Studia Musicologica (AK 

Journals) and Global Nineteenth-Century Studies (Liverpool University Press) as well as the advisory board of 

Irish Musical Studies (Boydell Press).  

 

Nicolae Gheorghiță is Professor of Byzantine Musical Palaeography, Musical Stylistics and Theories of 

Byzantine Chant Performance at the National University of Music Bucharest (UNMB), and a conductor and 

performer with the Psalmodia choir of Byzantine music. He is a graduate of the same institution, has carried out 

higher studies in Greece (Athens and Thessaloniki), and has been the recipient of research grants from the 

universities of Cambridge, St. Petersburg, and Venice. He has also completed two post-doctoral programmes, 

at the New Europe College and the Musical Institute for Advanced Doctoral Studies, Bucharest. His writings 

include over 50 articles, 12 books, and edited volumes. Gheorghiță has been a member of the Union of Romanian 

Composers and Musicologists since 2001, and has twice won the prestigious institution’s prize, in 2010 

(Byzantine Music between Constantinople and the Danubian Principalities. Studies in Byzantine Musicology) 

and 2015 (Musical Crossroads. Church Chants and Brass Bands at the Gates of the Orient), and the Music 

Prize of the Romanian Academy of Sciences and Arts in the same year for the same book, Musical Crossroads. 

He is also editor of the Musica Sacra section for Musicology Today, the international journal of the UNMB. 

 

Sam Girling (DAAD research fellow at the Beethoven-Haus, Bonn) is an adjunct lecturer at the University of 

Auckland. He completed his doctoral studies at the University of Auckland in 2018, with a study of the socio-

political context of unconventional (and hitherto unknown) repertory for percussion and timpani at the turn of 

the nineteenth century. He recently completed a postdoctoral project under the supervision of Nancy November 

on string quartet culture in Beethoven’s Europe, giving particular attention to the quatuor brillant works of 

Pierre Rode. His current research concerns the chamber music of Franz Alexander Pössinger and his 

arrangements of popular operas in the early nineteenth century. Recent publications include an article on the 

significance of the tambourine for women musicians in the early nineteenth-century salon, an edited volume of 

string quartets by Pierre Rode, and an article on the appearance of traditional folk instruments in Bohemian 

high-society in the early nineteenth century. He has given pre-concert talks for the Auckland Philharmonia 

Orchestra, and recently gave an interview on the music of John Abraham Fisher for BBC Radio 3.  

 

Nuppu Koivisto-Kaasik (University of the Arts History Forum, Helsinki) is a historian with a specialisation in 

gender and musical life in Northeastern Europe during the long nineteenth century. After completing her 

doctoral thesis on ladies’ salon orchestras in Finland, at the University of Helsinki (2019), she has been working 

on the topic of historical Finnish women composers in a project led by Assistant Professor Susanna Välimäki. 

In addition, she has continued to publish on ladies’ orchestras and restaurant musicians. In January 2022, she 

started a new research project on women piano pedagogues in Helsinki and Tallinn from the 1860s to the 1920s. 

 

Marijana Kokanović Marković is Associate Professor in the Department of Musicology and Ethnomusicology 

of the Academy of Arts at the University of Novi Sad. She graduated in Music Pedagogy and Musicology from 

the Academy of Arts in Novi Sad, where she also received her M.A. and Ph.D in Musicology. She is sole author 

of The Social Role of Salon Music in the Lives and System of Values of the Serbian Citizens in the 19th Century 

(2014) and co-author, with Lada Duraković, of Franz Lehár  ̶  Bandmaster of the Imperial and Royal Navy in 

Pula (1894‒1896) (2020). With Danica Petrović, she co-edited Kornelije Stanković  ̶  Piano Music, Vol. 1 

(2004), and also co-edited an album of salon dances for piano, From the Salons of Novi Sad (2010). She is also 

co-author of the anthology 19th-Century Salon Music from the Balkans (ed. by Nicolae Gheorghiță, 2020). The 

focus of her research is nineteenth-century music, and especially popular genres (salon and military music, 

operetta), in Serbian, Balkan, and European contexts. She has participated in projects nationally and abroad 

(Universität für Musik und darstellende Kunst, Wien; Institut für Musikwissenschaft der Universität Leipzig). 

She published articles for the Serbian Biographical Dictionary, the Serbian Encyclopaedia, Grove Music Online 

and Österreichisches Musiklexikon. 
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Fernanda Vera Malhue is a musicologist, music theorist, and PhD candidate in Latin American Studies at the 

University of Chile. She has participated in several University and State-funded projects for the recovery and 

systematisation of musical collections of nineteenth-century Chile, including the digitalisation of Isidora 

Zegers’s Album (elalbumdeisidora.omeka.net/). Her research has focused on the study of musical albums in 

Chile and Mexico from the second half of the nineteenth century through to the first decade of the twentieth 

century, with the aim of demonstrating that music albums functioned as luxury objects that Chilean and Mexican 

women used to exercise agency and construct their subjectivities. She teaches at the Music Department of the 

University of Chile. 

 

Floris Meens is an Assistant Professor of Cultural History at Radboud University (The Netherlands). He 

specialises in the history of music, social relations and emotions. In 2018 he was awarded a VENI-grant by the 

Netherlands Organisation for Scientific Research for his research project “Connected through Music: Domestic 

Music, Emotions and Social Relations in The Netherlands and Germany between ca. 1815–1914”. The project 

examines how music and related emotions enabled various individuals in The Netherlands and Germany to 

connect with each other during the long nineteenth century.  

 

Eva Neumayr studied Musicology, English, Music Education, and Voice at Paris-Lodron-Universität Salzburg, 

Universität “Mozarteum” Salzburg, and Universität für Musik und darstellende Kunst in Vienna. Her doctoral 

dissertation (1998) dealt with Johann Ernst Eberlin’s works for the Proper. She has worked as a post doctoral 

researcher at the Archiv der Erzdiözese since 2006, on two FWF-funded projects researching the repertoire at 

Salzburg Cathedral. Since 2014 she has been head of the music collection at Archiv der Erziözese Salzburg and 

research-fellow at International Mozarteum Foundation. In cooperation between the two institutions she has 

been part of the effort to catalogue and research the so-called “Mozart-Nachlass”, the collections which were 

bequeathed to the Dommusikverein und Mozarteum by Mozart’s two sons and are now divided between the 

aforementioned institutions. In 2019, she was elected member of the Akademie für Mozartforschung. As the 

founder and president of the Maria-Anna Mozart-Gesellschaft Salzburg she has organized and programmed the 

concert-series FRAUENSTIMMEN (featuring music by female composers) since 2010. Recent Publications 

include Der „Mozart-Nachlass“. Musikalien aus dem Besitz der Söhne Wolfgang Amadé Mozarts in Salzburg 

(Carus, 2021); the edited volume Maria Anna Mozart. Facetten einer Künstlerin (Hollitzer, 2019); and the edited 

book Musik am Dom zu Salzburg. Repertoire und Liturgisch Gebundene Praxis zwischen hochbarocker 

Repräsentation und Mozart-Kult and thematic catalogue Dommusikarchiv Salzburg (A-Sd). Thematischer 

Katalog der Musikalischen Quellen, Reihe A (both Hollitzer, 2018).  

 

Nancy November is Professor in Musicology at the University of Auckland. Combining interdisciplinarity and 

cultural history, her research centres on chamber music of the late eighteenth and nineteenth centuries, probing 

questions of historiography, canonization, and genre. Recent publications include Beethoven’s Theatrical 

Quartets:  Opp. 59, 74, and 95 (Cambridge University Press, 2013); a three-volume set of fifteen string quartets 

by Emmanuel Aloys Förster (A-R Editions, 2016); and Cultivating String Quartets in Beethoven’s Vienna 

(Boydell Press, 2017). She is the recipient of a Humboldt Fellowship (2010–12); and three Marsden Grants from 

the New Zealand Royal Society. She recently edited a book on Beethoven’s Eroica Symphony (Cambridge 

University Press, 2020); and published monographs on Beethoven’s Symphonies Arranged for the Chamber: 

Sociability, Reception, and Canon Formation (Cambridge University Press, 2021); and Beethoven’s String 

Quartet in C-Sharp Minor, Op. 131 (Oxford University Press, 2021). In 2020 she received a Humboldt 

Foundation award for the Music History from Cross-Cultural Perspectives Network, which partially funds this 

conference. 

 

Yianela Pérez Cuza is a musicologist and doctoral student of Art History and Musicology at the University of 

Oviedo, Spain. She works at the Center for Research and Development of Cuban Music) and is Assistant 

Professor at the University of the Arts of Havana (ISA). Her research and publications have focused on Cuban 

music, especially the salon in Cuba of the Colonial Period, and the legacy of musicologist Danilo Orozco. She 

has been Vicedean of Research and Dean of the Faculty of Music (2008–2012), and was second prize winner of 

the Argeliers León National Musicology Prize (2006). She has presented papers at the Latin American Studies 

Association, International Association for the Study of Music, and Casa de Las Américas International 

Musicology Colloquium. 

 

https://elalbumdeisidora.omeka.net/
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Laura Pita gained her doctorate in Musicology from the University of Kentucky. Her research has focused on 

the social, cultural, and gender aspects of salon practices and piano virtuosity during the nineteenth century in 

the Americas. Association. She has presented papers at the AMS, SAM, and IMS. She has contributed several 

articles to The Grove Dictionary of American Music (2013) and published several works on Teresa Carreño, 

including musical editions, academic articles, and a chapter in “Very Good for an American:” Essays on Edward 

MacDowell, edited by Douglas Bomberger (2017). She currently teaches at the School of Languages, Literatures 

and Cultures, University of Missouri, and is the review editor for the Journal of the International Alliance for 

Women in Music. 

 

Henrike Rost earned her doctoral degree in Musicology at the Hochschule für Musik und Tanz Köln. She was 

a Research Fellow at the University of Paderborn from 2015 to 2019 and holds degrees in Musicology, Media 

Studies, and Italian Studies from Humboldt University in Berlin. Her teaching and research have focused mainly 

on music and cultural history of the nineteenth century. Her publications include the first large-scale study of 

Musik-Stammbücher (musical autograph albums) in nineteenth-century Europe (Böhlau 2020); and the volume 

Klingende Innenräume. GenderPerspektiven auf eine ästhetische und soziale Praxis im Privaten (Königshausen 

& Neumann, 2020, co-edited with Sabine Meine), which explores musical practices in the private space in a 

broader approach across nations and epochs. 

 

Wiebke Thormählen is a music historian and violinist who explores music as social and educational activity 

at the intersection of domestic and public music-making, with a particular focus on arrangements of large-scale 

works, domestic devotional music, and the engagement with opera in the home. She is co-investigator on the 

AHRC-funded project “Music, Home and Heritage: Sounding the Domestic in Georgian Britain”. Notable 

publications include the Routledge Companion to Music, Mind and Well-being: Historical and Scientific 

Perspectives (2018, co-editor), and Sound Heritage: Making Music Matter in Historic Houses (2021, co-editor), 

a collection bringing together musicologist, historians and museum, and heritage professionals. As Area Leader 

in History at the Royal College of Music, London, she investigates historic and current roles of music history 

teaching in Higher Education. 

 

Avra Xepapadakou is a researcher of performing arts, faculty member and academic coordinator of the MA 

programme “Greek Civilization” at the University of Nicosia. She has worked as a faculty member at the 

University of Crete (2009-2016), and as an affiliated lecturer at several other academic institutions. She is the 

author of the books: Pavlos Carrer (Athens: Fagotto Books, 2013), on the Zakynthian opera composer; and 

Interspersed with musical entertainment. Music in Greek Salons of the Nineteenth Century (Athens: Hellenic 

Music Centre, 2017), co-authored with Alexandros Charkiolakis. She has published widely and given numerous 

lectures on topics related to her research interests. She has worked intensively on cultural documentation and 

participated in various research projects. Since 2012 she has worked on the processing of the archive of the 

Italian theatre director Romeo Castellucci and his team, the Socìetas Raffaello Sanzio; and since 2016 she is 

documentation consultant and curator of the above-mentioned archive. Currently she is collaborating with Greek 

theatre director and visual artist, Dimitris Papaioannou, as curator of his archive. She has conducted research as 

a grantee visiting scholar at California State University-Sacramento (2015). In 2016 she was awarded a research 

grant and research visitorship as part of the Balzan Prize in Musicology Towards a Global History of Music. 

Within this framework, she has curated the session “Greece: A cultural crossroads between East and West” at 

the University of Oxford (2016), and has conducted research at the Musikwissenschaftliches Institut, Universität 

Zürich (2017).  
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– PERFORMANCES – 
 

Monday, 18 July 2022:  

Concert: “Mid-Nineteenth-Century Salon Music in the Americas on the Transnational Crossroads” 

 

Organisers:  

Luisa del Rosario Aguilar-Ruz (coordinator), Laura Pita, Yianela Pérez Cuza, Liliana Piñol Consuegra, 

Fernanda Vera Malhue 

 

Performers: 

Barbora de Nunes-Cambraia – Mezzo-soprano 

Václava Hájková – Soprano  

Žofie Vokálková – Flute 

Jiří Knotte – Piano 

 
The Mexican Salon during the Times of Maximilian I of Mexico  

Johann Rudolph Sawerthal. Las campanitas, Polka mazurka – Jiří Knotte 

María Garfias. Dios salve a la nación. Plegaria – Barbora de Nunes-Cambraia, Jiří Knotte 

Melesio Morales. La tamalera. Canción popular mexicana – Barbora de Nunes-Cambraia, Václava Hájková, Jiří 

Knotte 

 

The Cuban Creolized Salon  

Manuel Delgado. La sopimpa. Danza – Jiří Knotte 

Silvano Boudet. Los gatos. Danza – Jiří Knotte 

Unknown. La chupadera. Danza – Jiří Knotte 

Unknown. El calabazón. Danza – Jiří Knotte 

Vicente de la Rosa. La sombra de Agüero. Danza – Jiří Knotte 

Unknown. Tu madre es conga. Contradanza – Jiří Knotte 

Juan de Dios Alfonso. El mulato del cabildo. Contradanza – Jiří Knotte 

Manuel Saumell. Luisiana. Contradanza – Jiří Knotte 

Nicolás Ruiz Espadero. La sacerdotisa. Contradanza – Jiří Knotte 

Laureano Fuentes Matons, De la Habana al Cerro. Potpourri de aires habaneros – Jiří Knotte 

Laureano Fuentes Matons, La candelita. Canción – Barbora de Nunes-Cambraia, Václava Hájkova, Jiří Knotte 

José Lino Fernández de Coca. El peso del azúcar. Contradanza – Barbora de Nunes-Cambraia,  

Žofie Vokálková, Jiří Knotte 

Sebastián Güel. La conchita. Canción – Barbora de Nunes-Cambraia, Václava Hájková, Jiří Knotte  

(excerpt) 

 

The flute in the Mexican Salon 

J. A. Gómez. Olla podrida. Sobre temas de la ópera de La Clara de Rosemberg del Maestro Ricci – Žofie 

Vokálková, Jiří Knotte 

J. A. Gómez. A Elisa. Canción á duo – Barbora de Nunes-Cambraia, Žofie Vokálková, Jiří Knotte (excerpt) 

Unknown. La jota aragonesa – Václava Hájková, Barbora de Nunes-Cambraia, Žofie Vokálková, Jiří Knotte 

(excerpt) 

 

The Cosmopolitan Salon of Isadora Zegers in Chile  

Delfina Pérez. La estrella de la tarde. Polka – Jiří Knotte 

Federico Guzmán. Flor del aire. Polka-mazurka, op. 20 – Jiří Knotte 

Federico Guzmán. Zamacueca No. 1 – Jiří Knotte 

Enrique Maffei. Una pasión. Melodía – Barbora de Nunes-Cambraia, Jiří Knotte  

Ricardo Mulder. La morena. Canción chilena – Barbora de Nunes-Cambraia, Jiří Knotte (excerpt) 

Enrique Billet. La constituyente – Václava Hájková, Barbora de Nunes-Cambraia, Žofie Vokálková, Jiří Knotte 

 

Traveling Virtuosos in the Americas  

Teresa Carreño. La corbeille des fleurs. Valse, op. 9 – Jiří Knotte (excerpt) 

Franz Coenen. Recuerdos de México. Fantasía sobre aires nacionales, op. 166 – Jiří Knotte (excerpt) 

Louis Moreau Gottschalk. El cocoyé. Grand caprice cubain di bravura – Jiří Knotte (excerpt) 
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Tuesday, 19 July 2022:  

Musico-Literary Performance: “Exploring František Palacký’s Musical Prague (and Beyond)” 

 

Organisers:  

Anja Bunzel, Markéta Kratochvílová 

 

Performers: 

Vanda Šípová – Soprano 

Barbora de Nunes-Cambraia – Mezzo-soprano 

Barbora Plachá – Harp 

Marie Al-Ashabová – Piano 

Jiří Knotte – Piano 

Miroslav Zavičár – Actor 

 

– Programme – 
 

Joseph Dessauer: Drei Lieder, no. 1 and 2 – Vanda Šípová, Jiří Knotte 

 

Excerpts from František Palacký’s diary, April 1825 – Miroslav Zavičár 

 

From the Prager musikalisches Album 

Joseph Dessauer: “Lieb, mein Liebchen” – Barbora de Nunes-Cambraia, Jiří Knotte 

Václav Jan Tomášek: “Lied vor einem Standbilde der Madonna” – Vanda Šípová, Jiří Knotte 

Leopold Eugen Měchura: “Der Gondolier” – Vanda Šípová, Jiří Knotte 

 

Excerpts from František Palacký’s diary, January to June 1826 – Miroslav Zavičár 

 

Elias Parish Alvars: “Voyage d’un harpist en orient” – Barbora Plachá 

Louis Spohr: Faintaisie pour le harpe, op. 35 – Barbora Plachá (excerpt) 

Leopold Eugen Měchura: Stück für Klavier zu 4 Händen – Marie Al-Ashabová, Jiří Knotte 

4 Romances – Barbora Plachá, Barbora de Nunes-Cambraia (excerpts) 

 

Excerpts from František Palacký’s diary, Journey to Leipzig in May 1827 – Miroslav Zavičár 

 

Ludevít Procházka: Dvě písně vlastenecké – Barbora de Nunes-Cambraia, Jiří Knotte (excerpts) 

Ernst Frencl: 3 Lusatian Sorbian duets – Vanda Šípová, Barbora de Nunes-Cambraia, Jiří Knotte (excerpts) 

Davorin Jenko: “Uzor”, op. 5 – Barbora de Nunes-Cambraia, Jiří Knotte (excerpt) 

Davorin Jenko: Slovenske narodne pesmi, op. 11 – Marie Al-Ashabová 

Leopold Eugen Měchura: Šest malých písní, op. 103, no. 3 and 6 – Vanda Šípová, Jiří Knotte 

 

František Palacký: “Moudrost” (“Wisdom”, 1818) – Miroslav Zavičár 

 

Josefina Brdlíková: Aphorismen / Aphorismy– Marie Al-Ashabová, Jiří Knotte (excerpts) 

Josefína Brdlíková: Písně vol. II, no. 1 – Barbora de Nunes-Cambraia, Jiří Knotte 
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– IT SUPPORT –  

 
Alexander Stipsits 

 

– FINANCIAL SUPPORT – 

 
Humboldt Foundation, Alumni Network Prize 

 

Czech Academy of Sciences, Strategy AV21 (Programme: “Resilient society of the twenty-first century. 

Potentials of crisis and effective transformation”) 

 

 

 

 

       


